Never-before-seen
artworks on paper
unveiled in new digital
archive
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The legendary Israeli gallerist Shmuel Givon
collected for decades unique Israeli artworks
on paper, by canonical artists like Raffi Lavie,
Moshe Gershuni, Micha Ullman and Lea Nikel,
many of which have remained untouched in
the gallery warehouses and never been
exhibited. This rare collection is now
displayed in an impressive digital archive -
which aspires to “fill the gaps of collective art
memory” - where the works can also be

purchased.

“Israel has a deficiency in the collective memory of
art”, states Noemi Givon, artistic director and chief
curator of Givon Art Gallery in Tel Aviv, and one of
the most influential gallerists in Israel. “Israel suffers
from a significant lack of knowledge, experienced
both in museums and galleries, which is one of the
main reasons we decided to create the website; to help
complete this collective memory”.

The new website Givon on Paper includes Israeli
artworks, mainly from the collection instituted by her
father, the legendary collector and gallerist Shmuel
Givon. Noemi joined his gallery upon its opening in
1975, and following his passing in 2000, her sister
Nurit Wolf, attorney by profession, joined as partner
and co-director of the gallery and collection.

“The website is a digital archive, which for the most
part maps and categorizes the Shmuel and Tamara
Givon Collection”, adds artist and curator Assaf
Hinden, the entrepreneur behind this new and
impressive website. “One of its main objectives is to
reawaken Israeli works and bodies of work, which

have not been showcased for decades, as well as to
unveil works that have never been shown to the
public”.

Sigalit Landau, Untitled, 2023, watercolor on paper

“The website was initiated about two years ago as a
collaboration between me and the Givon Collection.
In 2021, after completing my MFA in Belgium, I
returned to Israel and worked as Noemi's assistant. It
was then that I learned of these hidden treasures in the
gallery warehouse, and I felt a bitter-sweet feeling —



though these are prominent and historic works, they
are not on public view, some hadn’t seen the light of
day for many years, and others had never even been
exhibited before. I thought it was strange that only
well-established collectors, those already familiar
with the materials, had access to the works in the
gallery warehouse. My motivation was to offer a
larger variety not only of artworks, but also of price
ranges, that could be suitable for emerging collectors
as well.

Maya Attoun, Soundless System, 2014
photo-etching, etching and aquatint

“We did not open a shop”, stresses Givon. And
indeed, Givon on Paper is one of the more impressive
and professional websites for Israeli art today, most
certainly the most comprehensive in its field of works
on paper: the original collection spans over seven
decades (the earliest work on the website is by
modernist Jewish Russian-American artist Abraham
Walkowitz, from 1905).

With persistent patience Hinden documented,
catalogued, wrote about, measured and photographed
the hundreds of works on his own. He curated them
in a kind of information center, arranging them by
decades, from the 1950s to the present day.
Additionally, he insisted on photographing the verso
of the works, in order to provide any additional
information appearing there — signatures or unique
materiality of the paper — and thus created for each
work a short report specifying its physical condition,
the likes of which are usually seen only in prestigious
auction houses overseas, but are uncommon in local
ones.

Presently, about 200 works are offered for sale on the
website, by around 40 prominent Israeli artists from

the past and present, most of them canonical, such as
Lea Nikel, Raffi Lavie, Moshe Kupferman and
Aharon Kahana. Also available are Moshe Gershuni's
rare figurative nude works, which are considered
exceptional in his oeuvre and have almost never been
exhibited.

Drora Dominey, Untitled, 2018
watercolor, ink and charcoal on paper

In addition to works from the original Givon
Collection, Hinden added to the archive works on
paper by contemporary Israeli artists who are in line
with the qualities of Givon, such as Sigalit Landau,
Avner Ben-Gal and Daniel Tsal; or by artists often
associated with the Givon Art Gallery, such as Nurit
David, Gabriel Klasmer and Pinchas Cohen Gan.

The content on the website is deliberately in English,
aiming to address an international audience and
promote Israeli art overseas; however, the prices are
available in shekels, dollars, euros and pounds. The
price range of the original works is fairly wide,
ranging from $300 for an ink drawing by Aharon
Avni from the 1930s to $1800 in average for works
by Sigalit Landau, Raffi Lavie or Drora Dominey, to
$8600 for the most expensive work on the website at
the moment: Micha Ullman's rare “Yamit” (1983).
Givon on Paper also offers catalogues and books
related to the collection, the gallery artists and Israeli
art.

Nurit David, Loom 1 (Care of the Sick), 2011
archival ink markers on paper



Moshe Gershuni, Untitled, 1984-5
pencil, graphite, oil and oil sticks on paper

“For many years, my father believed in drawing more
than any other field of art; therefore, as a collector and
gallerist he bought a lot of works on paper, until we
accumulated so many”, Noemi explains. “He claimed
that artworks on paper represent the artist
unreservedly, that this is the genuine representation of
his or her language, because in contrast to canvas
works, with works on paper the artist cannot cheat —
each line and stain are apparent, and all the layers of
the work can be seen.

“Works on paper are the very beginning of the artist's
language, his or her foundation, and for this reason I
am against the practice that has become common in
the commercial world here, to mount paper works on
canvases [in order to increase their value]. This
flattens the work and deprives it of its essence. Moshe
Gershuni's main medium, for example, was paper,
and he only took to canvas in the early 1990s. Works
on paper are not less valuable, even commercially,
though acquisitors always regard 'oil on canvas' more
highly. I hope that the website will arouse interest in
works on paper because they hold a true revelation —
the origins of the artists' language”.

“As an artist [ have a soft spot for archives, paper and
its materiality”, Hinden adds. “Works on paper
contain a different kind of honesty. They are a
beginning, a thought, an idea. Something more
intimate and poetic, like a letter addressed to
someone. And they do not receive the recognition that
they deserve. For this reason, we will continue adding
more and more historic works to the archive, and
resembling a physical gallery, some of the works will
be available only for specified time windows, and the
art on the website will change with time”.

Moshe Kupferman, Untitled, 1999
oil, collage and graphite on paper
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